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Movie Fight Scenes
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(this fight not included)

Part I: Hand-to-Hand Combat

The video file included with this bonus contains 100 clips of intense hand-to-hand film combat.  Name the films.
Slaps
1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

Hits to the Head

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

Posing
31.

32.

33.

34.

35.

36.

37.

38.

39.

40.
Combat
41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

Catfights
74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

Knockouts

87.

88.

89.

90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

Part II: Shootouts
The best movie shootouts are usually so complicated that it’s best just to give a diagram.  This section includes diagrams of twelve distinctive, famous film shootouts.  First, identify the film; then, answer the following, more specific questions about what goes on in the scenes.  If you’re having trouble figuring out the film at all, both the drawn environments and the context of the following questions should help you out.  In most cases, following the arrows will establish the chronological sequence of events; if it does not, assume simultaneity. 
Disclaimer: Complicated environments, shooting patterns, and incidental groups of characters have been approximated and slightly altered to avoid clutter and criss-crossing lines.
Legend:
A, B, C, D, etc.—Major characters

X—Incidental characters

Black boxes—Important objects

Shadowed line with arrowhead—Gunfire (may be single or multiple shots)
Double-headed shadowed line—Exchange of gunfire
Large, hollow arrow—Grenade (rocket- or hand-propelled)
Regular line with arrowhead—Character or object movement

Strikethrough—Injured character

Double-strikethrough—Dead character
Diagram I






101. What film is this?

102. Who is E (i.e., the only one who gets out alive and uninjured)?

103. What does D confess to B just after this shootout?

104. Give the character names and diagram letters of the characters who earlier killed F and G.
Diagram II
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105. What film is this?

106. D represents a person—but also what else?
107. What is E’s profession?

108. What is most of the Xs’ profession? (Hint: It’s outwardly visible.)
Diagram III



109. What film is this?

110. What country does this scene take place in?

111. Where does A suggest going just before the end of this scene?

112. Before being shot, A worries about the presence of what character, unseen in the film?

Diagram IV

















113. What film is this?

114. A and B have entered this building on a mission to do what?

115. After A and B exit, the final shot of the room shows what happening?
116. Later, A and B have a more difficult time killing which three other entities?  (Name each.)
Diagram V




117. What film is this?
118. A, B, and C have just left a house in which B had brutally beaten a man to death with what object?

119. What erroneous conclusion does the detective reach when reconstructing this scene?

120. What do A and C later learn about D’s identity?

Diagram VI




121. What film is this?
122. Where had C first met B, and D first met A?

123. Why does D shoot B and C?  Why does A proceed to shoot D?

124. Who—notably absent from this scene—eventually kills A?

Diagram VII
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125. What film is this?
126. Who is B, and why does B shoot A?
127. Who plans the assault that leads to this shootout?
128. What is C’s since-credited nickname (unstated in the film)?

Diagram VIII



















































































































































































































































































129. What film is this?

130. What does the little black box represent?

131. H and I are the only characters in this scene who are not from North America.  What nationality are they?
132. Who is watching this shootout, via binoculars, from the mountainside?

Diagram IX

A













133. What film is this?

134. What does the little black box represent?

135. Name either weapon A uses in this scene.
136. What is the name of this building (or, alternately, in which town is it)?

Diagram X





















































































































































































































































































































































































































































































































































137. What film is this?

138. In the first half of this scene, what on the walls are A, B, and C shooting at?
139. What does D say to C upon being rescued?

140. Give either the four-digit number identifying the location from which A, B, and C claim to come, or the four-digit number identifying the location to which they escape at the end of the scene.

Diagram XI
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141. What film is this?

142. Who is B, and what did A accidentally do to her earlier in this movie (indirectly causing this shootout)?

143. A, D, and the Xs belong to what real criminal organization?

144. What does the black box represent?

Diagram XII
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145. What film is this?

146. Who is C, and why is he trying to kill A?

147. Why is B particularly conflicted about killing D?

148. Who resigns his post just before this shootout, so as to avoid entering it?

149.  When you turn in this bonus, dramatically deliver a distinctive and pithy line of dialogue from any of these scenes Long-distance teams may enter it in line 149 via the website.
150. On the back of this packet, draw a movie shootout – one that is not from any of the above twelve films – in the same style as those above, but without additional questions.  You get a point IF AND ONLY IF we can tell what movie it is—and no extra hints or text are allowed. Long-distance teams may submit to david.letzler@gmail.com.
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